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Greetings & Happy New Year from the Executive Director

New Mexico Arts continues to receive national recognition for our arts-based economic development ini-

tiatives, especially in the rural areas of our state.

I'm very excited to report that the National Assembly of State Arts
Agencies (NASAA) featured our Arts Enterprise Partnerships grant
program as its State Spotlight in December as an example of how
. arts and business
partnerships fuel
economic opportu-
nities.
“In just one year,
program funds
provided training
and sales opportu-
nities for more
than 1,000 artist-
entrepreneurs and
exposed those
artists to an audi-
ence of buyers in
excess of 45,000
people,” noted Partnerships Coordinator Carol Cooper in the
NASAA State Spotlight. “Retail and wholesale markets and e-
commerce sites were income generators, as well as festivals,
exhibitions and studio tours.”

Migration Labyrinth, Cordelia Rose, stone,
T.I.M.E - Socorro, El Camino Real International
Heritage Center.

The State Spotlight, which highlights the partnership between
New Mexico Arts and the Espanola Valley Fiber Arts Center, can
be found on our website www.nmarts.org and on the NASAA site

WWWw.nasaa-arts.org.

Our selection as a State Spotlight comes on the heels of New
Mexico Arts being touted in an Issue Brief by the National
Governors Association Center for Best Practices on
“Strengthening Rural Economies through the Arts,” which is also
available at our website.

What | find most exciting about arts-based economic develop-
ment in rural areas is that it helps promote sustainability and
enables people to stay where they live, and not be forced to
move to find work. This is so critical in a rural state like ours
where people have such long cultural ties with the land, dating
back generations. Having a vibrant creative economy also helps
states like New Mexico attract and retain entrepreneurs of all
ages for whom quality of life is the deciding factor on where
they choose to live.

New Mexico Arts recently convened a roundtable discussion on

Arts Marketing Initiatives for Economic Development as a follow
up to the workshop we held with national expert Becky
Anderson of HandMade in America last summer. The roundtable
was an opportunity to network and to consider ways to collabo-
rate on creative economy initiatives, which have so much poten-
tial for New Mexico.

In a related matter, New Mexico Arts received a green light from
Governor Bill Richardson to seek $500,000 in additional funding
from the Legislature during the 2006 legislative session.

We're seeking $100,000 to develop a pilot “Cultural Tourism
Trails” initiative to develop and market arts trails and cultural
tourism byways. We're also seeking an additional $400,000 for
our grants and rural outreach programs, which help support the
governor’s core agenda of promoting economic development
across our state, especially in our rural areas. This additional
funding would help take New Mexico Arts’ granting budget back
to where it was four years ago and would be used to fund arts
programs statewide. We'd also like to boost our outreach efforts
across New Mexico.

There’s no guarantee we'll get any additional money for the next
fiscal year as there will be lots of important needs competing for
funds during the legislative session. But we all need to do all we
can to encourage the leg-
islature and the governor
to keep supporting arts

funding in New Mexico.
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T.I.LM.E. - Socorro - Temporary Installations
Made for the Environment: Migration
by Kathryn Minette, AIPP Manager

During the weekend of November 19th, thousands of visitors visited
Socorro County to take part in the many area activities including the
grand opening and dedication of EI Camino Real International
Heritage Center and the 18th Annual Festival of the Cranes at the
Bosque del Apache Wildlife Refuge. To enhance these events, AIPP
collaborated with these sites and the town of Socorro and New
Mexico Tech to place temporary, visually engaging, conceptually rich
and interactive environmental artworks, based on the theme of migra-
tion. The works were in place for up to approximately three weeks and
were then disassembled and removed leaving no trace of the artwork
ever having been there.

The T.I.M.E. projects were conceived in summer 2005, and AIPP had a
short time frame of only one month to solicit proposals from artists
and to ensure that contracts were approved by the installation date
in mid-November. To get the word out, the prospectus was advertised
extensively through local media and on New Mexico Arts’
website.
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Mathematical Migration, Jonathan Wolfe,
vinyl prints in steel frames, T.I.M.E. - Socorro, NM Tech Campus

Seven Hollows, Thomas Cates, sandstone,
T.I.LM.E. - Socorro, Bosque del Apache Wildlife Refuge

e,

Representatives of the host sites served as panelists on the
Art Selection Committee along with artists with experience
in land-based art forms.

The T.I.M.E. exhibition culminated in an enthusiastic
response from the sites and visitors. Since this project was
so well received, AIPP plans to continue to offer this initia-
tive to other rural communities throughout the state. Silver
City will host the next T.I.M.E event. The artworks will be up
during the annual gallery walk that occurs the first week of
October 2006. The prospectus for the project will be adver-
tised in the spring issue of ARTSpeak.

If your community would like to host a T.I.M.E. exposition,
please contact New Mexico Arts Public Art Program. We
request that you contact us at least eight months prior to
the proposed event.

Please see the artists listed below by site who participated in
the first T.L.M.E initiative.

El Camino Real International Socorro Plaza New Mexico Tech

Heritage Center

Bosque del Apache Wildlife Refuge

» Tracy Jamison installed a kinetic « Stevie Famulare created Flight of
sculpture that depicted the flight
of a flock of birds. The wind was

¢ Artist Margot Meyers installed

* Sculptor Paula Castillo installed Interwoven Cycles, composed of

the Golden Cranes. The work was

the architectural work, Blue
House, which transformed in the
dark into a glowing, levitating
structure.

Environmental artist Ryan Henel
created survey composed of steel
and packed earth, that seemed to
serve as a mysterious marker to

assist a traveler on his way
through the desert.

Labyrinth creator Cordelia Rose
assembled Migration Labyrinth
to symbolize the winds, twists,

and turns one might encounter
on the path taken during a jour-
ney to a set destination.

an integral component of the
work since it triggered its move-
ment.

Sculptor Doug Czor created One
Wind, composed of a sandstone
base, topped with a pierced
metal disk, with cutouts of
migrating birds, to address con-
cern for the environment.

Thomas Cates exhibited Seven
Hollows carved from sandstone
that represented the natural
indentations in the earth that har-
bor food, water, and resting
places for migrating birds.

made by coating the upper por-
tion of a tree in gold and irides-
cent sugar sparkles and then
adding hanging origami birds to
represent the magic and inspira-
tion of the flight of cranes.

The students of the Creative Art
class at Magdalena High School
fashioned a delightful paper
mache sculpture called Island of
Extinction which included a 12-
foot long boat with threatened
and endangered birds as passen-
gers to emphasize the need to
care for our environment.

block printed silk panels of earthy
hues that were strung between
trees in a forest in a maze-like
pattern to stress the repetition of
cycles of the earth and life.

Mathematical Migration by
Jonathan Wolfe was a sequence
of fractal images from the
Mandelbrot Set that took the
viewer on a journey of deep
exploration of a mathematically
created landscape.




in New Mexico

by Claude Stephenson, Folk Arts Coordinator

Because they use the same wide vertical
looms as the Pueblos, most historians
believe that the Navajo learned the art of
weaving from their indigenous neighbors
in the mid-seventeenth century. The
Spanish, on the other hand, employed the
more complex European-style treadle
looms. One of the advantages of the trea-
dle loom was that the size of the weaving
was only constrained by the width of the
loom and very long pieces could be pro-
duced on them.

In the early years, Hispanic New Mexico’s
weaving industry was dominated by men.
Women undoubtedly assisted with the
carding and spinning of the wool, but men
did the actual weaving. By the eighteenth
century, the industry had become concen-
trated on the Rio Abajo (lower Rio Grande),
in the area between Belen and Bernalillo,
although some weaving was done along
the Rio Arriba (upper Rio Grande). Historic
records and documents indicate that
genizaros (Hispanicized Indians) played a
role in carding and spinning in the fledg-
ling industry, but it was Spanish and mesti-
z0 men who were the weavers.

Weaving became more common in north-
ern New Mexico during the early part of
the nineteenth century. Historians credit
two brothers, Juan and Ignacio Bazéan,
who came to Santa Fe in 1807 at the
behest of Santa Fe government authorities
to teach weaving, as the source of the
tradition now referred to as New Mexican
Rio Grande weaving. The Bazans are
thought to have introduced designs and
techniques developed by Tlascalan Indians
in Saltillo, Mexico, to the weavers in com-
munities surrounding Santa Fe.

While the industry at this time was still
dominated by men, census reports from
1823 indicate that women were becoming
more common in the trade. With the

hen Spanish explorers first came to New Mexico in the sixteenth century, they documented that
w the Pueblo Indians they encountered had already developed the art of weaving cotton and yucca

fibers on wide vertical looms into fabric for clothing. Their early writings reveal that these plain
woven fabrics were often decorated with painted and embroidered designs. When Spanish settlers arrived in the
seventeenth century, they brought with them churro sheep and their wool soon became the dominant fiber for

weaving in the Pueblos. While cotton weaving still persists in some Pueblos, notably Hopi, Pueblo weaving con-
sists primarily of woolen belts and rain sashes.

opening of the Santa Fe Trail in 1822, the
market for New Mexican textiles
increased and production rose to meet the
new demand. The coming of the railroad
brought cheap machine-made cloth from
the industrialized east, which dealt a
major economic blow to weaving in New
Mexico; but it was not competition, but
rather the arrival of merino sheep with
their inferior spinning wool, which sup-
planted the traditional churro, that
severely crippled the industry. While pro-
duction diminished dramatically, those
who remained and persisted found a new
market in the tourists riding the trains
looking for southwestern souvenirs to take
home. They also found a new source of
wool, brought in on the railroads, that
allowed them to continue weaving.

This new market impacted weaving tradi-
tions in another way. Dealers catering to
these tourists began dictating the design,
style, and material, changes that were
unwelcome to the weavers who were used
to controlling the artistic factors them-
selves. When the automobile became
more common in the villages of northern
New Mexico, weavers found a way to
bypass the dealers and market their own
wares. They could deliver their own prod-
ucts to market, and better yet, tourists in
cars could be lured to villages like
Chimay0 to buy locally and skip the mid-
dlemen. Emerging groups at this time, like
the Spanish Colonial Arts Society, helped
provide venues, such as Spanish Market,
that also facilitated exchange between
tourists, collectors, and weavers.

Following WWII, there was a marked
decline in the number of men weavers.
Many different reasons are given for this
decline, but the trend has persisted, with
women now outnumbering men in the
trade. Weaving began to be concentrated

more in the vil-

lages of north-

ern New Rio Grande Weaving by
Mexico. but master artist Karen

Martinez at the Governor’s
Gallery

fewer people
carried on the
tradition. This began to change during the
latter part of the twentieth century.
Churro sheep were re-introduced in many
villages in northern New Mexico and
weaving began a revival. New Mexico Arts
joined with others who recognized the
economic benefits of this cottage-based
industry to our rural populations. During
the 1990s, grants were awarded to devel-
oping organizations, such as Tierra Wools
of Los Ojos in Rio Arriba County and the
Ramah Navajo Weavers Association on
the Pine Hill reservation in Cibola County,
to set up cooperative ventures to organize
and market New Mexican weavings.

Our Folk Arts program has routinely sup-
ported apprenticeships between master
weavers, such as Karin Martinez of
Chimay0, and dedicated apprentices. One
weaver in our Apprenticeship program,
Carla Gomez, went on to found Tapetes de
Lana (weavings and wool), a very success-
ful weaving cooperative in Las Vegas and
Mora that is part of our Arts Enterprise
Partnerships category. Recently, the suc-
cessful Espafiola Valley Fiber Arts Center
was brought into this category. Due to the
success, enthusiasm, and economic viabil-
ity of these organizations, we hope to see
continued growth in maintaining this
long-standing tradition of Hispanic weav-
ing in New Mexico.

To learn more about Hispanic weaving tra-
ditions, visit the New Mexico Museum of
International Folk Art in Santa Fe or read
Rio Grande Textiles, compiled and edited
by Nora Fisher, 1994, Museum of New
Mexico Press, Santa Fe.



will provide New Mexico Arts with free, stan-
dards-based curriculum materials for use by
participating schools. These materials include
print and online poetry anthologies, a program
guide to help instructors teach recitation and
performance, and an audio CD featuring well-
known actors and writers such as James Earl
Jones, Anthony Hopkins, Alyssa Milano, and N.
Scott Momaday. Program materials are available
for download on the new website, www.poetry-
outloud.org, which offers additional resources.

High school teachers who are interested in par-
ticipating in Poetry Out Loud should know that
the program requires less than two or three
weeks of class time. Participating schools are
expected to run their program between January
and March. New Mexico Arts will hold the final
contest on April 1, 2006, in St. Francis
Auditorium in Santa Fe. The National Finals will
take place on May 16, 2006, in Washington, DC.

High schools in Las Vegas, Santa Fe, Taos, and
surrounding communities that wish to be part
of the Poetry Out Loud program must contact
New Mexico Arts to participate. New Mexico

Arts will determine which schools are eligible to
take part in the Poetry Out Loud pilot program.
Schools that are not part of the official program
may conduct their own contests using the
online resources.

Students who participate in the Poetry Out Loud
program may be eligible to compete in the State
and National Finals next April and May. Each
winner at the state level will receive $200 and
an all-expenses-paid trip to Washington, DC, to
compete for the national championship. The
state winner's school will receive a $500 stipend
for the purchase of poetry books. One runner-up
in each state will receive $100, with $200 for
his or her school library. Poetry Out Loud will
award a total of $50,000 in scholarships and
school stipends at the National Finals, with at
least a $20,000 college scholarship for the
Poetry Out Loud National Champion.

For further information on Poetry Out Loud, visit
www.poetryoutloud.org, or contact Ann Weisman
at New Mexico Arts, 505/827-6490, 800/879-
4278 instate, or ann.weisman@state.nm.us.

Interwoven Circles

Margot Meyers

block printed silk panels

T.ILM.E. - Socorro, NM Tech Campus

Two New Mexico
Organizations Receive

Musica, a festival of New Mexican music.
The festival will feature some of New
Mexico’s most revered traditional musi-

form.

solar color and star geometry in sculptural

Challenge America
Grants from the NEA

The National Endowment for the Arts award-
ed grants awards of $1,350,000 through the
Challenge America: Reaching Every
Community Program. Challenge America is a
part of the NEA's mission to bring the arts to
all Americans. Challenge America funds pro-
jects that can have significant effects within
their community because of the breadth of
audiences and participants.

The NEA awarded 135 grants of $10,000
each to primarily small and mid-sized
organizations for projects that extend the
reach of the arts to underserved popula-
tions — those whose access to the arts is
limited by geography, ethnicity, econom-
ics, or disability. Many projects emphasize
the potential of the arts to help strength-
en communities. In addition, projects
often feature partnerships between arts
organizations and other cultural, educa-
tional, or civic organizations.

Two New Mexican organizations have
been awarded $10,000 Challenge America
grants from the NEA. The Lensic
Performing Arts Center in Santa Fe was
awarded funding to support Nuestra

cians and will include free performances
for area school children. New Mexico
Literary Arts will receive support for poet-
ry readings and training poets to provide
arts programs for patients with
Alzheimer’s. Readings will be held in
Spanish and in Native American
languages.

of

4 over 5 + 72, Charles Ross, acrylic prisms and
bronze plates, Science and Technology Building,
NM Highlands University, Las Vegas

Artwork completed at
New Mexico Highlands

Charles Ross has finished the installation
of his artwork, 4 over 5 + 72, at the new
Science and Technology Building at New
Mexico Highlands University in Las Vegas.
The subject of the artwork is light and
uses sunlight and starlight as its source.
The work manifests experiences of primal

The piece consists of 9 acrylic prisms sus-
pended in the entranceway and 3rd floor
atrium of the rotunda. The prisms are 10”
thick and up to 100" long. When the
prisms are struck by sunlight, they project
large bands of spectrum color that circu-
late through the rotunda, occasionally
creating a band of color that shoots down
the entire length of the main hallways.

Each prism is specifically aligned with the
sun for a particular time of the day and
season in order to project an evolving
flow of unique solar spectrum events.
Changing by the hour, day and season, the
artwork will never be exactly the same.

The artist collaborated with the science
department to select items for 72 bronze
plates. The plates were etched with
important equations, formulas, and scien-
tific concepts and mounted into the 1st
and 3rd floor entrance sidewalks.

The artist provided some Star Map Prints
and a Solar Burn to be placed in the inte-
rior of the building. These silkscreen prints
illustrate the disjunction between the
astrological and astronomical sky. They
show how the Earth’s alignment with the
stars has shifted since the constellations
were first identified as astrological signs.




New Mexico Only Purchases Statewide for 2005
by Kathryn Minette, AIPP Manager
Many thanks to all the talented New Mexico artists who applied to the New Mexico Only Purchase program for 2005. Again, AIPP

received stellar examples from the many gifted artists in the state.

In all, 16 counties with 30 sites receiving One Percent for Art funds purchased artwork from 21 artists working in a variety of media. If
you live in the vicinity or are visiting one of the many locations listed below, please stop by to enjoy the artwork.

The following are artists and the sites that purchased artwork.

Bernalillo County/Albuquerque

* Renee Brainard Gentz - Erna
Fergusson Library

Pat Pendleton - Albuquerque
Workforce Development Center

Jane Abrams - South Valley
Economic Development Center

Charlee Newman - New Mexico
Department Of Labor
Employment Security Division

Catron County

« William Hyden - Glenwood
Community Center

Chavez County

+ Tom Brejcha - Chavez County
Courthouse, Roswell

Dona Ana County

« Barry McCuan - Mesquite
Mutual Domestic Water
Consumers & Mutual Sewage
Works Department

Martin Montoya - Mesilla
Quality Senior Services

* Martin Montoya - Anthony
Water & Sanitation District

¢ Maureen Quemado - Hatch
Health Services Department
Center

Grant County

* Michael Naranjo - NM
Department of Transportation
District Office 5, Deming

Eddy County

« Pat Pendleton - Loving Village
Hall

Lea County

¢ Mel Scully - James Murray
Building, Hobbs

Mel Scully - Agnes Kastner
Head Community Center, Hobbs

Christina Hall-Straus - Agnes
Kastner Head Community
Center, Hobbs

Jeff Turner - Del Norte Park,
Hobbs

Lincoln County

* Reg Loving - Carrizozo Town
Hall

Otero County

« Joseph Ciaglia - Tularosa Safety
Facility

Rio Arriba County

* Mary French Sweet - NM
Department of Transportation

Project Office, Espanola

Lisa de St Croix - Northern New
Mexico Community College, El
Rito

San Juan County

* Martin Montoya - Aztec Boys &
Girls Club

¢ Charlee Newman - Four Corners
Regional Airport, Farmington
San Miguel County

¢ Maureen Quemada - Las Vegas
Senior Center

Sandoval County

« Danielle Rae Miller - Sandoval
County Health Commons,
Bernalillo

Santa Fe County/Santa Fe

« Virginia Romero - El Museo
Cultural de Santa Fe

William Hyden - Santa Fe Child
Care

Lois Duffy - Agua Fria
Community Center

Pat Pendleton - CARE Program

Joseph Ciaglia - CARE Program

Taos County

« Tom Brejcha - Red River
Conference Center

Valencia County

* Reg Loving - Los Lunas
Schools’ Teacher Resource
Center

survey
Ryan Henel

steel and packed earth,
T.I.LM.E. - Socorro

El Camino Real International
Heritage Center




