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Greetings from the Executive Director

ew Mexico Arts is moving ahead with plans to develop a pilot statewide “arts trail,” or cultural tourism
loop, to put New Mexico artists on the map and bring the market to them.

New Mexico Arts, working with the Governor's Office, received a
one-time special appropriation of $250,000 for FY07, which
begins July 1, 2006, to develop these arts trails. New Mexico
Arts plans to develop an "“arts trail” brand and to produce a
brochure and other marketing materials for this prototype arts
trail. We plan to hold regional workshops around the state to
help jumpstart these arts trails.

We're also working on developing performance measures for the
arts trails, so we'll know what success looks like. In the arts
community we all need to become more aware of how to best
track success and to develop quantitative measures that will
help us show the governor and legislators the true impact of
what we do.

Recent focus groups held by the National Assembly of State Arts
Agencies (NASAA) and the National Conference of State
Legislatures found that some legislators across the country still
view statistics regarding arts-related economic development as
unreliable. It's important that we learn how to measure and to
track what we do so that we can provide legislators with accu-
rate information. This will help them help us.

We also need to continue to raise awareness about what we do
in the arts across New Mexico. NASAA suggests, if you don't
already, inviting legislators and other public officials to your arts
events so that they can experience first hand how the arts
enrich us all.

In this issue, we celebrate the recipients of the 2006 Governor's
Awards for Excellence in the Arts, our state's most prestigious
lifetime artistic honor. | want to personally congratulate this
year's awardees and look forward to honoring them with the
governor and first lady at an awards ceremony scheduled
September 15, at the Museum of Fine Arts in Santa Fe.

“The talent and diversity of this year's Arts Awards recipients are
fitting tributes to what is best about New Mexico," said
Governor Bill Richardson in announcing this year's awardees.
First Lady Barbara Richardson said, “The work of these distin-
guished artists boosts our economy, enriches our communities
and, most importantly, nurtures our creative spirit and gives
expression to our ideas and dreams."”

| also wish to congratulate Fantasia Lonjose, a junior at Santa Fe

Indian School, who won the first ever New Mexico State Finals
sponsored April 1, by New Mexico Arts as part of the Poetry Out
Loud: National Recitation Contest. Lonjose, from Zuni Pueblo,
represented New Mexico in the national finals on May 16 in
Washington DC.

Poetry Out Loud is a new national program of the National
Endowment for the Arts and the Poetry Foundation. This year's
pilot project took place in the state capital regions of all 50
states. First Lady Barbara Richardson welcomed the student
competitors to the New Mexico State Finals. “These students are
learning valuable skills to use in the workplace that will serve
them well for the rest of their lives," First Lady Barbara
Richardson said.

Other new initiatives we're working on at New Mexico Arts
include our second T.I.M.E. (Temporary Installations Made for the
Environment) Project in Silver City this October. The theme of
this temporary public art project is alchemy. Silver City will also
host the November 3 meeting of the New Mexico Arts
Commission while the T..M.E project is up. The fall promises to
be a great time to visit the Mimbres region of our state.

Finally, | want to wish Happy Trails to Elaine Greten, our con-
tracts administrator and
secretary of the New
Mexico Arts Commission,
who retired in June after
more than five years with
the division. Elaine did a
great job in handling com-
mission business and in
making sure that arts
organizations and artists
across our state received
their grants contracts and
payments in a timely man-
ner. We'll miss her effi-
ciency and good humor.
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The Western Saddle
in New Mexico

by Claude Stephenson, Folk Arts Coordinator

New Mexico's role in the creation of this important piece of horse equipment.

T he image of the American cowboy on horseback on the distinctive “western saddle” is famous worldwide; but few are aware of

Saddles have been in use for
thousands of years. Their cre-
ation and evolution in Asia and
around the Mediterranean Sea
are fairly well documented, but
few examples of ancient saddles
remain today. It is commonly
accepted that stirrups first
appeared on saddles in Asia
Minor several hundred years
before the birth of Jesus. Some
historians credit a cultural
group called the Sarmatians,
who lived in the Black Sea
region, with this innovation. No
matter the source, stirrups pro-
vided stability and enabled rid-
ers to better wield weapons from atop
their horses. The infamous Huns are con-
sidered to be the conduit that brought
stirrups to Europe.

At the time of the colonization of New
Mexico in 1598, there were two major
types of saddles in use in Spain. One, of
Moorish origin, was a light cavalry saddle
called a jineta, and the other was a heav-
ier more stable war saddle that evolved
from knights and jousting traditions called
an estradiota. In most depictions of
Coronado, he is shown atop an estradiota,
with its distinctive high crowned back (or
cantle) and humped front (saddle bow).
While the estradiota was fine for travel on
the Camino Real, it was impractical for
working with cattle. The jineta did not
have the stability of the estradiota, and so
it too was a poor choice for the early New
Mexican caballero.

Somewhere along the line, some innova-
tive caballeros - no one knows exactly
who, but most historians agree that they
were likely New Mexicans - got the idea
to combine different aspects of these two
Spanish saddles into something new that

could be used for their unique occupa-
tion. While keeping the stable platform
(saddle tree) of the estradiota, they elimi-
nated the high saddle bow and cantle,
incorporating those of the jineta instead.
While this saddle was a great improve-
ment, it was still a work in progress.
Keeping the cow at the end of the rope
was a challenge. The first hybrid saddles
employed "D" rings to tie the cow to the
horse. It was the next innovation that
created the true prototype of the western
saddle as we know it today: the introduc-
tion of the saddlehorn (also known as an
apple) on the front of the saddle. The
addition of this horn allowed the rider to
quickly tie a roped cow to his horse with
one hand.

Although there were many variations on
the theme, this remained as the basic
foundation of the "Spanish saddle” that
Anglo-Americans encountered as they
settled into Texas and New Mexico in the
mid-nineteenth century. The Anglo-
Americans are credited by some histori-
ans with increasing the size of the saddle
skirts in the later part of the century, but
aside from that, the basic design

remained even though the
name was changed to the
"western” saddle.

The late nineteenth and twenti-
eth centuries saw more innova-
tions to the design including
ornamental carving on the
leather skirts and longer fenders
that reached elaborate lengths
on parade and show saddles.
Different and lighter woods
were experimented with for
saddle trees. Fiberglass was also
employed and "treeless” saddles
have been tried. The sport of
rodeo has also been responsible
for many variations and innovations, cre-
ating specialty saddles for each event,
such as bronco riding, roping, cutting, or
barrel racing.

Today, there are still many custom saddle
makers plying their trade in New Mexico,
too many to name here, but one retired
maker, Slim Green, formerly of Tesuque
and now residing in Las Cruces, deserves a
special mention. Renowned as one of the
best saddle makers on the planet, Slim was
a recipient of the prestigious New
Mexico's Governor's Award for Excellence
in the Arts among many other awards and
honors. For over twenty-five years, Slim
made the parade saddles that were award-
ed annually to the winner of the New
Mexico State Fair Rodeo Queen crown.

To learn more about the “western” or
"Spanish” saddle, check out the New
Mexico Farm and Ranch Museum in Las
Cruces, the Hubbard Museum of the Horse
in Ruidoso Downs, or read about them

and view gorgeous pictures of them in The
Art of the Western Saddle: A Celebration of
Style and Embellishment by Bill Reynolds,
Lyons Press, 2005.



2006 Governor’s Awards for Excellence in the Arts

Governor Bill Richardson, First Lady Barbara Richardson, and the New Mexico Arts commission
have announced the recipients of the 2006 Governor's Awards for Excellence in the Arts.

This year's recipients are Eddie Dominguez for Sculpture; Delmas Howe for Painting; Jack Parsons for Photography; Ramona
Sakiestewa for Weaving; Clara Sherman for Weaving; Rory Wagner for Painting; Edwina Milner for Major Contributor to the Arts;
Irene Oliver-Lewis for Major Contributor to the Arts; and The Santa Fe Opera for Major Contributor to the Arts.

Joseph Sanchez of Institute of American Indian Arts is the recipient of the 2006 Allan Houser Memorial Award. This award is pre-
sented along with the Governor's Awards to a Native Artist who has demonstrated outstanding artistic success and community
involvement.

Established in 1974 by Governor Bruce King and First Lady Alice King, the awards honor the role of artists and craftspeople to the
enrichment of the economic and cultural life of New Mexico. During its vibrant 30-year history, many individuals have been recog-
nized for their contributions to the arts in New Mexico.

Nominations are invited each year from arts groups and individuals. The nominations are reviewed by a committee of the New
Mexico Arts Commission, which sends its recommendations to the full commission and the governor.

The Allan Houser Memorial Award was created to honor the late Chiricahua Apache sculptor and former instructor of the Institute
of American Indian Arts. The award is presented each year by the governor and first lady in conjunction with the Allan Houser fami-
ly and the IAIA Museum.

This year's Governor's Awards ceremonies will be held Friday, September 15, 2006, from 5:15 - 7:00 pm at the St. Francis
Auditorium, Museum of Fine Arts in Santa Fe. A public reception and reception opening will be held at the Governor's Gallery, 4th
Floor, State Capitol, from 3:30 - 4:30 pm. Both events are free and open to the public.

Governor’s Awards for Excellence in the Arts’ 2006 Recipients

Eddie Dominguez, a Tucumcari native, will be honored for his functional, sometimes kitsch, sculpture work. His mixed media sculptures
are in private collections throughout the country including the Smithsonian Institution/Renwick Gallery in Washington DC, the Phoenix
Airport Collection, the Kohler Arts Center in Sheybogan, Wisconsin, and the Capitol Art Foundation Collection in Santa Fe. He holds arts
degrees from the New York State College of Ceramics at Alfred University and the Cleveland Institute of Art. Dominguez has taught
young people through the New Mexico Arts division's Artist in Residence program and the Georgia 0'Keeffe Museum's Art and
Leadership program for boys. He is an Assistant Professor of Art at the University of Nebraska-Lincoln and lives in Abiquiu.

Delmas Howe of Truth or Consequences, recognized for his cutting edge portrayals of cowboys and distinctive murals, spent his child-
hood in southern New Mexico, then went on to study music in Kansas. He played in the Air Force Band at the Air Force Academy in
Colorado Springs and attended graduate school at Yale. While working as a professional musician, he took classes at the New York City's
Art Students' League. He returned to Truth or Consequences in 1985, and has been a major contributor to the arts and the community.
He co-founded the Sierra County Arts Council in 1995.

Jack Parsons has worked as a photographer and filmmaker documenting the cultures and landscapes of New Mexico and the Southwest
for over 30 years. His work varies from portraits of traditional Hispanic musicians to colorful portrayals of lowriders. Among his many
books are Santa Fe Style, with Christine Mather and Sharon Woods, Rizzoli (1986); Straight from the Heart: Portraits of Traditional
Hispanic Musicians, with Jim Sagel, University of New Mexico Press (1990); and other titles with the Museum of New Mexico Press
including Low ‘n Slow: Lowriding in New Mexico, with Carmella Padilla and Juan Estevan Arellano (1998); The Chile Chronicles: Tales of a
New Mexico Harvest, with Carmella Padilla (1997); and New Mexico Artists at Work, with Dana Newmann (2005).

Ramona Sakiestewa, the influential Native weaver, was born of Hopi ancestry in Albuquerque. She is self taught and learned to weave
by adapting techniques from prehistoric Pueblo Indian weaving. Her work appears in various collections and museums including the
Smithsonian, the Heard Museum in Phoenix, and the Wheelwright Museum in Santa Fe. Sakiestewa served for 10 years as a Native
design consultant for the Smithsonian's National Museum of the American Indian in Washington DC. She was the designer with the
architectural team for Albuquerque's Enchanted Skies Park, a public observatory and astronomy center sponsored by the University of
New Mexico. She lives in Santa Fe.

Weaver Clara Sherman of Newcomb has dedicated her life to preserving and maintaining traditional Navajo weaving. From the 1930s to
1950s, she was instrumental in creating the Two Grey Hills style of weaving that is valued by collectors today. Her flock of churro sheep
is regarded for producing distinctive colors of wool used in the Toadlena/Two Grey Hills style, which uses no dyes. She has won numer-
ous awards including the blue ribbon at the New Mexico State Fair in 1963, at least three first prize awards at the Gallup Ceremonial,
and a 2004 Lifetime Achievement Award from the Southwestern Association for Indian Arts.

Taos painter Rory Wagner is known for his imagery of faces of cowboys and indigenous peoples with expressive eyes. Raised in Florida,



venues where they can see New Mexico's wonderful variety of
traditional and contemporary fiber arts. In time, fiber related
tours and weekend getaways could also be organized to bring
groups of interested potential buyers to rural New Mexico.

New Mexico is very rich with talented fiber people-gifted
artists who work hard at their chosen medium and need only
the opportunity to market their work in a way that benefits
them, their families, and their communities. We create beauty
out of our cultural traditions and the inspiration of this amaz-
ing place we live in. We want to encourage visitors to discover
the treasure of fiber arts in New Mexico by following the trails
to studios, farms, art centers, museums, schools and galleries

throughout the state. We want them to see artists and growers
at work and to experience the unbroken connection between
the land, culture, and creativity that we are blessed with in
New Mexico.

If you would like to learn more about New Mexico Fiber Artisans,
if you would like to be on our mailing list, or if you have special
skills or ideas that you would like to contribute, contact me at
EVFAC, 505/747-3577, or email dianeb@evfac.org. In southern
New Mexico, please contact Charmeine Wait at 505/538-5733,
or email charmeine @fiberartscollective.org. To join our Yahoo!
online discussion group, you can sign up by going to
http://groups.yahoo.com/group/NMFiber/.

CALL FOR FIBER
ARTISANS

Deadline: September 1,
2006

New Mexico Arts seeks applica-
tions from fiber artisans and
fiber arts organizations for list-
ing in a New Mexico Fiber
Trails brochure, featuring fiber
destinations across the state.
Trail destinations must meet
the eligibility guidelines. For
complete information, guide-
lines, and application forms,
visit www.nmarts.org, under
Breaking News. Applications
must be mailed to New Mexico
Arts, PO Box 1450, Santa Fe NM
87504-1450. Submissions must
be sent by the postmark dead-
line of September 1, 2006.

ART IN PUBLIC
PLACES
PROGRAM

Padre Martinez
Sculpture to he
Dedicated

New Mexico Arts and the
Fundacion Presbitero Don
Antonio Jose Martinez - The
Padre Martinez Memorial
Committee is pleased to
announce that Colorado sculp-
tor Huberto Maestas was
selected to create a 10' bronze
sculpture of Padre Antonio Jose
Martinez as a gift to the Town
of Taos to be installed in Taos
Plaza. There will be a special
memorial celebration and stat-

Diablo Canyon, Reg Loving; 14” x 18; Acrylic on panel; Carrizozo Town Hall

ue dedication for the artwork
La Honra De Su Pais on Sunday,
July 16, 2006, at 2:00 pm at
the Taos Plaza, Taos NM.

New Mexico Only
Purchase
Initiative
Prospectus #181

Deadline: Thursday,
September 21, 2006 -
5:00 pm

New Mexico Arts is pleased to
announce the second biannual

New Mexico Only Purchase
Initiative. The project will con-
tinue to diversify the state's
public art collection by pur-
chasing artwork from artists in
all stages of their careers that
are living and working in New
Mexico. There are approximate-
ly 60 public art sites through-
out the state with 1% for
Public Art funds. Each site may
select one to two artworks. All
media will be considered. All
work must be original or in edi-
tions of 50 of less. All prints

must be hand pulled, no offset
lithography. Digital photo-
graphic prints will be required
to include a certificate certify-
ing the archival quality of the
print.

The available amount for each
site ranges from $1,000 to
$5,000. The majority of sites
have between $1,100 and
$2,500 available. Artists need
to include all applicable
expenses: materials, insurance,
framing, labor, taxes, installa-
tion, project plaque, and






